
studio check

“I’m strongly opposed to abstraction 
always needing to be this rationalistic, 
spiritual, and philosophical thing,” says 
dault. “Why can’t we acknowledge  
that it’s influenced by pop culture, too?”  
r & B inspires the titles of her work and 
her shows. “rhythm nation 2014” at 
China Art objects this spring paid 
homage to a Janet Jackson record, while 
“Color me Badd,” her survey on view 
through January 4, 2015, at toronto’s 
power plant, shares its name with a boy 
band remembered for its one-off 1991 hit  
“I Wanna sex you Up.” For the Canadian-
born artist, the most generative years 
are those of her adolescence, the late 1980s 

constrained. For these works, the artist 
wrestles multiple sheets of materials  
like plexiglas and binds them to the 
gallery walls, titling them with the date 
and time of their creation.

“the way I work is a what-if scenario,” 
dault says. “you have a tool and you  
have a substrate or surface. What are  
the infinite variations within those two 
poles?” It’s clear that there’s prolific 
potential, and that dault is in demand. 
With her power plant show traveling  
to the Contemporary Art gallery in 
Vancouver, and a solo show in February 
2015 at new york’s marianne Boesky, 
she’s way past one-hit-wonder status.  MP

and early ’90s. In her spacious Industry 
City studio in Brooklyn, that era’s day-glo 
hues and whimsical patterns infuse her 
layered canvases and palette. 

For all of dault’s casual references  
to fashion and music, the artist maintains 
a rigorous, rule-based approach when 
creating paintings and sculptures. she 
limits herself to a strict palette, and  
uses tools in her paintings to reveal layers 
or underpainting, creating “a kind of  
logic or consistent pattern, but it’s always 
uneven or it breaks down.” she adds, 
“I’m a person who is making—it’s not  
some kind of fabrication or off-site 
production.” Her sculptures are equally 
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 fashion ads
“I pin these on my walls  
and change them around 
a lot for visual stimulation. 
These shoes are Christian 
Louboutin. It’s the be- 
dazzle that really gets  
me, and the background,  
the white and yellow.”

 tools
“I use these on the surface 
of my paintings. Sometimes 
I’ll cut out my own tools.  
I strip away paint; I work 
through removal. I have  
to have some way or some 
rhythm to get into it, and  
I always reveal something 
that’s underneath.”

 textile collection
“Whenever I travel, or even 
here in New York, I collect 
various insane, sometimes 
extremely tacky textiles that  
I use directly in the work or just 
as inspiration. This is from a 
leather purveyor. I also like to 
work in layers, so sometimes 
they’re mesh or spandex, 
things that can be pulled as 
evidence of the hand.”

 disPlay and gravel
“I found this old Calvin Klein 
display at a salvage yard.  
I think it’s proportioned 
perfectly. And I think a lot 
about found color, like where 
we see Day-Glo in nature.  
Of course, nature doesn’t 
really exist. This is aquarium 
gravel. So that’s my ‘earth 
work.’ It’s not really a sculpture; 
it’s kind of an experiment.”

 living well is  
the best revenge 
“This is an amazing book. 
It’s a story about this 
wonderful couple who 
were very influential  
in Europe in the art world, 
whom Calvin Tomkins  
met by accident and 
whom he befriended. Their 
names are Sara and  
Gerald Murphy. They were 
kind of esoteric, but it’s  
an incredible story,  
when you think about 
what you need to live a 
successful life.”
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