
studio check

Assume ViVid Astro Focus knows how  
to throw a great party. since 2001 the 
collective comprising New York–based eli 
sudbrack and Paris-based christophe 
Hamaide-Pierson has created brightly 
colored multimedia installations around 
Happening-like events. inspired by the 
disco era of sexual liberation and queer 
visibility, as well as the politically radical 
art gestures of the 1980s staged by the 
Guerrilla Girls and General idea, avaf has 
virtually crafted their own subgenre of 

gallery show featuring only paintings. 
“Adderall, Valium, Ativan, Focalin 
(cantilevering me)” is the collective’s 
debut at suzanne Geiss company (which 
occupies the former deitch space on  
Grand street in New York). during our 
visit to sudbrack’s teeming Bushwick, 
Brooklyn, studio, the artist explained  
the many inspirations for his work. to  
use avaf’s naming formula, the objects  
might best be described as awesome, 
vociferous, animated, and flamboyant.  MP

carnivalesque environment. in venues 
ranging from the former deitch Projects’ 
beloved Art Parade to the são Paulo 
Biennial, their work includes recurring 
elements of neon light, striking graphics, 
masks, and transgender imagery. sudbrack 
explains that they’ve celebrated the figure 
of the trans individual since the beginning 
of their collaboration “as a symbol of  
change and a fight against the status quo.” 

Now avaf is once again pushing 
boundaries—this time with their first 
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 sketches
“This is the first time we 
produced our sketches 100 
percent separately. We went 
in slightly different directions 
with the theme. Christophe’s 
figures are more discombob-
ulated, sort of falling apart.  
I feel like mine have gone 
through some trouble—they 
have three boobs and  
have a boob on their backs;  
the silicone is sagging—but  
I feel like mine are more 
goddess-like than his.”

 Masks and coMics
“For a long time Christophe 
and I never showed our 
faces, so that was why we 
made masks. We not only 
wanted the viewer to be one 
with the installations, we also 
wanted not to be identified 
as the artists. This gremlin 
mask was for an early Tokion 
shoot. And these are my 
Marvel comics. The whole 
thing about using the tranny 
imagery is that it’s this very 
idealized image of a woman, 
with the big boobs, lips, and 
cheeks. We’ve mixed it with 
the other stylized image of 
the woman, which is the 
superhero. Recently we have 
been mixing that with other 
idealized images like early 
20th-century portraiture.”

 issues of domus
“This is a compliation of all 
the issues of Domus from 
the 1920s to 1989. It’s 
amazing. I use it a lot as  
a reference. When I was 
doing more installation  
sort of work, the first  
thing I would think about  
is all these spaces. It’s  
always important to look  
at architecture.”

 color scheMe
“Here is my starting point  
for the paintings. I start by 
drawing on a piece of vellum 
and I spend some time 
thinking about the shapes 
and the formats. Then there 
is a second moment, in 
which I start colorizing. This  
is called the color scheme. 
I’m going to scan this 
drawing, then I am going to 
project it onto the canvas.”

 roller skate
“avaf did this project in 
Central Park with the Public 
Art Fund in 2004. We 
covered the dance skating 
rink, which is northeast  
from Sheep Meadow, with  
a giant psychedelic sticker. 
We had a DJ, too. These  
are skates that a friend of 
mine made for me.”


